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PRESS RELEASE

Maryam Majd Art Projects (MMAP), in collaboration with Pejman Foundation: Argo
Factory, presents “Curtain Call”, a solo exhibition by multidisciplinary artist Raoof
Dashti. Marking his fifth solo show, the exhibition features three video works and
eighteen photographs that draw on the visual language of theater to examine identity,
visibility, and personal narrative within regulated cultural frameworks.

Rooted in Raoof’s background in theater, “Curtain Call” continues his practice of staging
objects to imply human presence without direct representation, using meticulously
composed scenes to evoke narrative and emotion. Building on the trajectory of “Dis-
Orientation” (2021), where he began drawing more explicitly from personal experience,
this body of work moves further toward abstraction and introspection.

Raoof beganworking on “Curtain Call” by returning to theaters where he had performed
as a child. Over the course of a year and a half, he revisited halls across Iran—in cities
like Mashhad, Qazvin, Quchan and Tehran. These once-familiar spaces became sites
for reflection and image-making. Photographing drawn curtains, silent seating areas,
and bouquets left behind—traces of past performances—this process allowed him to
confront personal experiences through visual form. The resulting works stem from
this act of return and re-staging.

Raoof’s return to theater spaces reflects broader psychological and social tensions.
His works capture moments of suspension, between concealment and exposure,
which he frames as psychosomatic states, where personal anxiety intersects with
social constraint: the same anxiety he once felt in the moments before, during, and
after performing, fearing the possibility of overexposure.

At the core of “Curtain Call” is the curtain—both a theatrical element and a conceptual
boundary between visibility and concealment. It marks the tension between the
imaginary and real, public and private, exposure and restraint. In Raoof’s work,
the curtain becomes a psychological threshold, evoking vulnerability and self-
confrontation. Due to his socio-political approach, the curtain also takes on a symbolic
role, separating the outside world from the inside—a division between collective
realities and the intimate self.

The body of work in “Curtain Call”, as in his other works, is best understood as a series
rather than as individual frames. Presented through both video and photography, the
works are unified by recurring motifs and a consistent spatial logic, forming a cohesive
narrative that encourages the viewer to engage with the entire body of work across
multiple mediums, tones, and visual languages.
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CURATOR'S NOTE

PROSCENIUM DREAMS
BY MARYAM MAJD - APRIL 2024

“Curtain Call” is a multidisciplinary image-based exhibition consisting of videos and
photographs tracing a journey of self-discovery. Through three video narratives and
eighteen photographs of old theater stages, curtains, seats, and scattered flowers,
the exhibition explores identity as both performance and truth.

Framed by the symbolism of the proscenium and the act of the final bow, “Curtain
Call” reflects on what it means to live behind the curtain—and what it takes to step
beyond it.

At its core, the show challenges the gaze' and delves into its dynamics: who watches,
who hides, and who dares to be seen, how the camera sees, how society watches,
and how individuals internalize or resist that gaze. The gaze—long theorized in
feminist and gender discourse—is here not only an external force, but a structure
internalized, fractured, and sometimes reclaimed. The works reflect on the quiet,
complex negotiations of selfhood, visibility, and survival in environments where
normative expectations are rigid and nonconformity of any kind is met with judgment
or erasure.

The show also places identity as its core theme—not as a fixed category but as a
fluid, lived process constantly under construction. The Proscenium Stage—the space
that frames the performance in a theater—can represent the social context or the
‘stage’ upon which individuals present themselves. Self-reflection in this sense is
not only about what is revealed behind the curtain, but also how that revelation is
shaped by external forces. Just as a performance on a stage is influenced by the
direction, lighting, and set design, one’s self-presentation can be influenced by
societal expectations, cultural norms, and the gaze of others.

As an image-based narrative, “Curtain Call” also challenges viewers to confront
their own assumptions while providing space for stories often silenced. It asks: Who
gets to define identity? How do social norms shape perception? And what power lies
in reclaiming the right to be seen? Identity here is also relational: it is shaped in
response to both acceptance and rejection, community and solitude, love and fear.

Owing to his social, political and cultural concerns, Raoof Dashti’'s body of work has
always been meticulously metaphorical, born not from a desire for self-expression
alone but from a deep, urgent socio-political and cultural engagement. Rather than
dwelling solely on personal narratives, he deliberately constructs visual languages
that invite a wider audience to engage with issues they can connect with in a different
way and create their own world and “Curtain Call” is no exception. In this collection,
the focal metaphor (or literal imagery) of curtains captures the space between
visibility and concealment and curtains suggest a border—a soft, permeable veil
that separates private life from public gaze. The curtain, here, becomes a site of
gestation, a psychic and emotional interior where identity can form away from hostile
gazes. Italso affirms that visibility is not always liberation, and invisibility is not always
repression. The curtain honors the complexity of choosing when and how to be seen.

'The concept of "Gaze" originates in critical theory (notably in Lacanian psychoanalysis and feminist
film theory) and refers to how subjects are visually perceived and constructed through looking.
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On a conceptual and artistic level, also, curtains have had a very significant role both
in Persian Painting and in real life from early times to the present in Iran. “Behind
the curtain”, a very popular and commonly used idiom, for example, is where truth
is concealed, where desire lives, where identities are explored in secrecy, and
where truths are whispered rather than declared. Not to mention that in traditional
societies, living “behind curtains” is often a matter of necessity—a strategy for self-
preservation—but not always a place of shame; sometimes, it becomes a site of
intimacy, sanctuary, and even transformation.

Given Iran’s current socio-cultural and socio-political climate, the turning point in
“Curtain Call” could be said to lieinthe quietact of reversal. The subject, once watched,
becomes the watcher. The videos and photographs destabilize the traditional power
dynamics of the gaze. The narrator speaks—not to ask for permission, but to witness
himself.

Inthis series, the remnants of old proscenium stages where the artist once performed
as a young actor—curtains slightly ajar, empty seats, wilted flowers thrown after a
performance—serve as quiet metaphors for the emotional terrain of identity. They
capture moments that oscillate between intimacy and distance. The videos act as
minor stages, where affect, memory, and embodiment are performed without the
promise of resolution. These works do not ask to be decoded; instead, they insist
on ambiguity as a form of survival—a nonconformist strategy that operates in
deferral, metaphor, and myth. These are not grand gestures but subtle residues of
what it means to exist on a threshold: between private knowing and public exposure,
between societal judgment and personal truth.

The videos, too, act as intimate monologues—fragments of memory, reflection, and
confrontation. In the imagery of empty seats and abandoned bouquets, we also sense
the ghosts of audiences’ past: those who applauded without knowing and judged
without seeing. This is how the metaphor of empty seats in a theater evokes feelings
of uncertainty or anxiety—wondering whether one’s true self will be accepted or
understood by others. These empty seats, on another level, also symbolize a sense
of freedom—the idea that, without an audience, one can reflect and explore their
identity in privacy and security before choosing when and how to reveal it. In this way,
the artist emphasizes the matter of perception and interpretation as two of the most
critical concepts of contemporary actuality.

After walking through the installation and sinking into the artistic narrative through
the exposed visuals, the gaze is reversed. The narrator looks back as if the curtain
is drawn not to conceal but to mark the moment of becoming. This is how the show
reverses the gaze—allowing the subject to look back at the viewer—as a powerful act
of reclaiming agency and asserting subjectivity.

Ultimately, “Curtain Call” is about the soft power of the final bow, when the curtain
falls not in shame or concealment, but in completion. With its themes of theatricality,
the gaze, and self-representation, the show mirrors the precarious dance between
concealment and exposure that many Iranians navigate daily.
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RAOOF DASHTI
(B. 1984, AHVAZ, IRAN)

Raoof Dashti is a multidisciplinary artist based in Tehran. He holds a B.A. in Painting
from Shahed Art University and works primarily with photography and video. With a
background in puppet theater and playwriting, his practice is rooted in storytelling
through the creative use of objects, exploring the relationship between narrative,
memory, and self-representation. Apart from the current show, Raoof has held four
other solo exhibitions, including two at Aaran Projects and earlier shows at Mohsen
and Azad Art Galleries in Tehran. His work has also been featured in group exhibitions
internationally, including “Urban Mapping” (Washington D.C., 2017; Scottsdale, 2020],
“Les Instants Vidéo” International Video Art Festival (Marseille, France, 2018) and
“DongGang” International Photo Festival (Seoul, Korea, 2019).
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(a), (b), (c), (d), () Raoof Dashti, untitled from the Curtain Call series
Digital photography, fine art print on Epson Enhanced Matte paper, archival mount on board
180x100cm, edition of 3+AP, creation date: 2022, print date: 2025




Raoof Dashti, untitled from the Curtain Call series
Digital photography, fine art print on Hahnemiihle canvas
100x150cm, edition of 3+AP, creation date: 2022, print date: 2025
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Raoof Dashti, untitled from the Curtain Call series
Digital photography, fine art print on Hahnemiihle canvas
100x150cm, edition of 3+AP, creation date: 2022, print date: 2025




(@), (b), (c) Raoof Dashti, untitled from the Curtain Call series
Digital photography, fine art print on Epson Enhanced Matte pa archival mount on board
130x86.7cm, edition of 3+AP, creation date: 2022, print date: 2025




(a), (b) Raoof Dashti, untitled from the Curtain Call series
Digital photography, fine art print on Epson Enhanced Matte paper, archival mount on board
100x100cm, edition of 3+AP, creation date: 2022, print date: 2025




Raoof Dashti, untitled from the Curtain Call series
Digital photography, fine art print on Epson Enhanced Matte paper
Diptych, 40x120cm overall, 40x60cm each panel, edition of 3+AP, creation date: 2022, print date: 2025







Raoof Dashti, untitled from the Curtain Call series
Digital photography, fine art print on Epson Enhanced Matte paper
24x18cm, edition of 5+2AP, creation date: 2023, print date: 2025




Raoof Dashti, untitled from the Curtain Call series
Full HD digital video, 14min and 57sec, 16:9, color, silent
Edition of 3+AP, 2022







Raoof Dashti, untitled from the Curtain Call series
HD digital video, 4min and ésec, 32:9, color, silent
Edition of 3+AP, 2021
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Installation View

Raoof Dashti, the Curtain Call, curated by Maryam Maj
Pejman Foundation: Argo Factory, Tehran, Iran, 2025
Photo credit: M Studio




Installation View

Raoof Dashti, the Curtain Call, curated by Maryam Majd Art Projects
Pejman Foundation: Argo Factory, Tehran, Iran, 2025

Photo credit: M Studio




Installation View

Raoof Dashti, the Curtain Call, curated by Maryam Majd Art Projects
Pejman Foundation: Argo Factory, Tehran, Iran, 2025

Photo credit: M Studio




Installation View

Raoof Dashti, the Curtain Call, curated by Maryam Majd Art Projects
Pejman Foundation: Argo Factory, Tehran, Iran, 2025

Photo credit: M Studio




Installation View

Raoof Dashti, the Curtain Call, curated by Maryam Majd Art Projects
Pejman Foundation: Argo Factory, Tehran, Iran, 2025

Photo credit: M Studio




RAOOF DASHTI

(B. 1984, AHVAZ, IRAN)
Education:
2007  B.Ain Painting, Shahed Art University, Tehran, Iran
Solo Exhibitions:
2025  “Curtain Call”, curated by Maryam Majd, Pejman Foundation: Argo Factory, Tehran, Iran
2021  “Dis-Orientation”, Aaran Projects, Tehran, Iran
2018  “Absenteeism: The Recliners”, Aaran Projects Gallery, Tehran, Iran
2016  “The Lifeless”, Mohsen Gallery, Tehran, Iran
2015 “Simple Crisis”, Azad Art Gallery, Tehran, Iran
Selected Group Exhibitions:
2024  “The Passage”, Foj collective, curated by Maryam Majd Art Projects [MMAP), Choom Gallery, Bandar Anzali, Iran
2023 “Atelier”, Public Space No.8, in collaboration with Shahrooz Mohammad, Tehran, Iran
2023  “Joint”, Foj Collective, O Gallery, Tehran, Iran
2020  “Photogenic”, Soo Contemporary, Tehran, Iran
2020  “Urban Mapping: Public Space Through the Lens of Contemporary Iranian Artists”, Scottsdale Museum of Contemporary Art, Scottsdale, USA
2020  “Contemporary Iranian Art & the Historical Imagination”, University of Massachusetts Dartmouth, CVPA Campus Gallery, Dartmouth, USA
2019  “Vantage Point Sharjah 7", Sharjah Art Foundation, UAE
2019 “JIPFest 2019, Jakarta, Indonesia
2019 “International Festival of the Image”, Pachuca de Soto, Mexico
2018  “31st Festival Les Instants Video”, Marseille, France
2018  “DongGang”, International Photo Festival, Seoul, South Korea
2017  "Urban Mapping: Public Space Through the Lens of Contemporary Iranian Artists”, Hillyer Art Space, Washington D.C., USA
2016  “This House”, Iranshahr Gallery, Tehran, Iran
2015  “Night of Photography Program”, Thilisi Photo Festival, Tbilisi, Georgia
2015  “Blue Gold”, Etemad Art Gallery, Tehran, Iran
2014 “Monolog”, Artin Art Gallery, Mashhad, Iran
2014  “Salvation, Gaza Contemporary Art Exhibition”, Niavaran Cultural Center, Tehran, Iran
2014  “The Winter Video Art (Iran & Japan)”, Azad Art Gallery, Tehran, Iran
2007  Painting Group Exhibition, Atbin Gallery, Tehran, Iran
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MARYAM MAJD ART PROJECTS (MMAP)

Maryam Majd Art Projects is a Tehran-based, research-driven curatorial platform
founded in 2021. Offering tailored services in contemporary art, including curatorial
projects, project management, consultancy, archival projects, collection management,
research and content creation, the platform seeks to cater to artists, institutions, and
collections. MMAP embraces collaboration with curators, collectors, scholars, and
institutions to support the development of ideas and initiatives through research,
planning, management, and hosting.

PEJMAN FOUNDATION: ARGO FACTORY
KOELSCHIP (ACT. 01)

Renovated in 2016 by Pejman Foundation in collaboration with ASA North arhitecture
office, Pejman Foundation: Argo Factory is a Contemporary Art Museum & Cultural
Centre, housed in a former drink manufacturing factory in Tehran. Argo Factory is part of
Pejman Foundation’s constellation of sites, supporting art and culture through a program
of exhibitions, talks, and events.

Koelschip is the title of a series of projects taking place in the basement of the Argo Factory.
This space is dedicated to supporting process-based and experimental artistic practices.
The title Koelschip refers to the factory’s industrial cooling basins, which were originally
used to rapidly cool down hot liquids, particularly during fermentation processes.

ATP IMAGES

Foundedin Germanyin 1983, ATP Images covers international events and works directly
with Getty Images. Drawing on decades of experience collaborating with leading media
outlets such as The Guardian, The New York Times, and CNN, the agency upholds the
highest professional standards in photography. In recent years ATP Images Gallery
has also amassed a vast archive of negatives and works by renowned photographers.
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Project Manager: JAVID GHAEM-MAGHAMI
Financial Management: REZA HASSANI
Media: SAHAND LAVASANI

Graphic Design: NOUSHIN ALLAHDINI

RAOOF DASHTI

This project would not be possible without the help of:

ALI SANIFAR, MOHAMADREZA NAJAFI, EMAD NASRABADI,
FARAMARZ AHMADI, REZA SHIRVAN, MOHAMAD ASADABADI,
MEHDI CHITSAZHA, HOSSEIN AKBARPOUR, NAGHMEH MANAVI,
MONA BARANI, ARMIN ALIAN, ALI HATAMINEZHAD, MASOOD
AGHLI, MAHMOUD KARIMI

And special thanks to: SINA SHARBAFI

26

03952 oyly o

(slple)) 32w puyo sy sBejey

S0 090 135S

Sly1o3 il 03950 30 9 s5iay9aS sliwws

. | e oyd =539).—..‘)l.—.¢w°
S logno Sl 9592650 il oo (555 o Gl
o plosl gy o

P8 el (sl slgily eyl Gle

49L§|cl.w9 selow! cpwzyaol ¢ 5252 |gT 23 039 ySCas b
95T Ay 57z ylos Sluy

ooz Loydmes : yado g 5138l

ol LSl : Slusl g1l y0

olioeild wgle rojor we

s Loy 1 by

lls) s by

ool g S5 oo

S Sgiy

2393505 ydolSel 35 Syl SaS (43 03952 52!

«§3LT ol dozo «(ylg yudis Ly cgdam] § yolyd «g3bTyai dlos (a2 Ldysamo 95U le
(02 99020 ¢Sl SgRumo

Ol bowaws 231 0329 35 b g

Ys



MARYAM MAJD ART PROJECTS
SPRING 2025

MM-AP.COM


http://mm-ap.com
http://mm-ap.com

